Elisha

She Bears, Parting the Waters

Clarinet
Cello
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Erik V Friedlander
As with all my pieces the recorded performance of  ELISHA grew out of rehearsals, trying one thing or another.  I leave you with the chart as Chimera saw it when we performed and recorded it.  The chart doesn't represent the exact progression of events but does contain all the material used.  It does not indicate where improvised solos occurr....there can be other arrangements of this and any other piece found here.

			-Erik Friedlander
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Healing the Child
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